FILM 


QUARTERLY 


American Film, The. 33:1:62 

American Film Now. 33:3:60 

Animated Raggedy Ann and Andy, The. 33:4:45 

Appalshop. 33:4:11 

Apocalypse Now. 33:2:12 

Apocalypse Then: Hollywood Looks at Vietnam. 33:2:21 

Artificially Arranged Scenes. 33:4:41 

Bartholomew, David. The last Waltz. 33:2:56 

Berger, John. 33:2:32, 33:3:37 

Book Survey. 33:4:22 

British Cinema. 33:4:43 

Bunuel, Luis. 33:1:2 

Burr, Keith, Dreams and Dead Ends. 33:2:62 

Caligari’s Children. 33:4:38 

Callenbach, Ernest. A History of Films. 33:1:64 
____. A Critique of Film Theory. 33:3:65 

Chris MacLaine: The Man Who Invented Gold. 33:2:44 

Cinema of Loneliness, A. 33:4:29 

Cinema of Marguerite Duras, The. 33:1:22 

Conrad, Randall. “I am not a Producer!"’—Working 
with Bufiuel: A Conversation with Serge Silberman 
[interview]. 33:1:2 

Contemporary Greek Cinema, The. 33:4:39 

Covino, Michael. Max Havelaar. 33:1:46 

_____. Gates of Heaven. 33:3:47 

Creative Differences. 33:4:27 

Critique of Film Theory, A. 33:3:65 

Deep focus style. 33:3:11 

Dempsey, Michael. Interview with Peter Weir. 33:4:2 

Despair. 33:1:59 

Dreams and Dead Ends. 33:2:62 

Dream That Kicks, The. 33:4:43 

Duras, Marguerite. 33:1:22 

Electric Horseman, The. 33:3:38 

Fell, John. American Film, The and The War, the West. 
and the Wilderness. 33:1:62 

. Despair. 33:1:59 

____. Motive, Mischief, and Melodrama: The State 
of Film Narrative in 1907. 33:3:30 

Film and Fiction. 33:4:37 

Film books. See each issue, and special survey 33:4:22 

Film Encyclopedia, The. 33:4:32 

Films and Photographs of Michael Snow. 33:4:33 

Films from Appalshop. 33:4:11 

Film Score. 33:4:44 

Fischer, Lucy. The Lady Vanishes: Women, Magic, and 
the Movies. 33:1:30 : 


INDEX TO VOLUME XXXIll 


Titles of books and films reviewed appear in italics. First 
reference number indicates volume number. second indi- 
cates issue number, third indicates page. Major topics 
are also indexed. 


Francois Truffaut. 33:4:34 

Fritz Lang: Only Melodrama. 33:2:2 

Gates of Heaven. 33:3:47 

Grierson, John. See John Grierson. 

Harpole, Charles H. Ideological and Technological De- 
terminism in Deep-Space Cinema Images. 33:3:11 

History Must Answer to Man. 33:4:39 

History of Film, A. 33:4:44 

History of Films, A. 33:1:64 

Hitch. 33:2:60 

Horton, Andrew, Films from Appalshop. 33:4:11 

Hungarian Cinema. 33:4:39 

Ideological and Technological Determinism in Deep 
Space Cinema Images. 33:3:11 

Idlers of the Fertile Valley. 33:3:57 

Jaehne, Karen. Last Supper. The. 33:1:48 

. . Messidor. 33:2:53 

John Grierson. 33:4:44 

Johnson, William. Peeping Tom: A Second Look. 33:3:2 

. Shout, The. 33:1:53 

Kaplan, Ann. Lang and His Criticis | correspondence]. 
33:4:62 

Karampetsos, E.D. Idlers of the Fertile Valley. 33:3:57 

Kawin, Bruce. Nosferatu. 33:3:45 

Kinder, Marsha. Meetings of Anna, The. 33:1:40 

. Plumber, The. 33:4:17 

______. Power of Adaptation, The in Apocalypse Now. 
33:2:11 

Soft Fiction. 33:3:50 

Kovacs, Katherine S. Miguel Littin’s Recurso del Metodo: 
The Aftermath of Allende. 33:3:22 

Lady Vanishes, The: Women, Magic, and the Movies. 
33:1:30 

Lang, Fritz. 33:2:2, 33:4:62 

Last Supper, The. 33:1:48 

Last Waltz, The. 33:2:56 

Limits of Infinity, The. 33:4:31 

Loader, Jayne. Nuclear War Films. 33:1:65 

McInerney, Peter. Apocalypse Then: Hollywood Looks 
at Vietnam. 33:2:21 

Making of The Wizard of Oz, The. 33:4:45 

Man Who Invented Gold, The. 33:2:44 

Marriage of Maria Braun, The. 33:3:40 

Max Havelaar. 33:1:46 

Meetings of Anna, The. 33:1:40 

Méliés, Georges. 33:4:41 

Messidor. 33:2:53 
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Miguel Littin’s Recurso del Metodo: The Aftermath of 


Allende. 33:3:22 

Mindscreen. 33:4:35 

Modleski, Tania. The Search for Tomorrow in Today's 
Soap Operas: Notes on a Feminine Narrative Form. 
33:1:12 

Motive, Mischief, and Melodrama: The State of Film 
Narrative in 1907. 33:3:30 

Murphy, J.J. Chris MacLaine: The Man Who Invented 
Gold. 33:2:44 

Non-Western Films of John Ford, The. 33:4:35 

Noonan, Tom. The Marriage of Maria Braun. 33:3:30 

Nosferatu. 33:3:45 

Nuclear War Films. 33:1:65 

Pappy. 33:4:34 

Peckinpah, 33:4:22 

Peeping Tom: A Second Look. 33:3:2 

Perceval. 33:2:48 


Powell, Michael. 33:3:2 

Power of Adaptation in Apocalypse Now, The 33:2:12 

Recurso del Metodo. 33:3:22 

Search for Tomorrow in Today's Soap Opera: Notes on 
a Feminine Narrative Form, The. 33:1:12 
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Self and Cinema, 33:4:33 
Sexual Stratagems. 33:4:30 
Shout, The. 33:1:53 
Silberman, Serge |interview]. 33:1:2 
Soap operas. 33:1:12 
Soft Fiction. 33:3:50 
Storytelling & Mythmaking. 33:4:36 
Tanner and Berger: The Voice Offscreen. 33:2:32 
Tarantino, Michael. Tanner and Berger: The Voice Off- 
screen. 33:2:32 
. Wise Blood. 33:4: 15 
Television. 33:1:12 
Thomas, Paul. American Film Now. 33:3:60 
. Hitch. 33:2:60 
Van Wert, William F. Cinema of Marguerite Duras, 
The: Sound and Voice in a Closed Room. 33:1:22 
. Electric Horseman, The. 33:3:38 
War, the West, and the Wilderness, The. 33:1:62 
When the Shooting Stops. 33:4:26 
Willis, Don. Fritz Lang: Only Melodrama. 33:2:2 
. Lang correspondence. 33:4:62 
Wise Blood. 33:4:15 
Wise, Naomi. Perceval. 33:2:48 
Writing the Script. 33:4:29 


Personal Views, 33:4:32 
Peter Watkins. 33:4:25 
Plumber: The. 33:4:17 
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